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UZUNYUVA ANIT MEZARI VE MUZE KOMPLEKSI

KUTSAL TOPLANMA ALANI

Akeoloji bilim dinyasinda ylzyilin kesfi olarak kabul goéren Satrap/Kral
Hekatomnos Mezar Aniti igin tasarlanmis bu kutsal toplanma yeri, Sod-
ra Dagr'nin doguya dogru bir dil gibi al¢alarak inen engebeli kayaliginin lize-
rinde ve tum antik Mylasa kentine egemen bir noktada insa edilmistir. Var-
g1 18. ylzyilin basindan beri bilinen giiney teras duvar lizerinde ele gegen

birbirinin kopyasi iki yazittan da anlasilacagi uzere, He-
katomnos’a adanmis bir sunagin yer aldigi, bu gorkemli
Anit Mezar’ in insasina MO 4. yiizyillin ilk ceyregi icinde
baslaniimig olmalidir. Hekatomnid Hanedanhginin My-
lasa’daki hukimranligini da temsil eden alan, Snemini
Maussollos’'un éluminden bir asir sonraya kadar etkin
bicimde siirdirmustir. Dogu yonde 117 metre, bati yon-
de 113 metre, gliney ve kuzey yonlerde ise 90.50 metre
olclsiindeki anitsal bir teras alaninda yer alan bu anit
mezar, antik diinyanin yedi harikasindan biri olarak ka-
bul goren Halikarnassos Maussolleion’'un da &nciist-
dur. Yapinin burada kurulmasina neden, mezar odasini
ana kayanin icine oturtarak, lizerine Antik Cag’in tapi-
naklariyla yansacak gorsellikte gorkemli bir anit mezar
insa etmektir.

1) Anitsal Giris (Propylon)

2) Villa ve Sarnig

3) Ge¢ Roma Yolu

4) Anitsal Sunak

5) Hekatomnos Mezar Yapisi

6) Menandros'un Onur Situnu

7) Sunak/Podyum

8) Kutsal Alanin Cevre Duvarl (Temenos)

9) Cikis
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THE SACRED GATHERING AREA

his sacred gathering place is desig-

ned for the Satrap/King Hekatomnos

Tomb that is regarded as the discovery

of the century in the world of archaeology.

It is constructed on the tongue-like rugged

stretch on the east side of Sodra Mountain

that overlooked the entire ancient city of
Mylasa.

Two identical inscriptions have been dis-
covered on the southern terrace wall du-
ring the 18th century. These inscriptions
made it clear that the magnificent monu-
ment with its altar dedicated to Hekatom-
nos must have been constructed in the
first quarter of the 4th century BC.

This sacred area represents the sover-
eignty of the Hekatomnid Dynasty in Myla-
sa. The area maintained its significance for
a century even after the death of Maussollos. The monumental tomb is located on a monumental terrace measuring 117 meters in the
east, 113 meters on the west and 90.50 meters to the south and north directions. The monument is considered to be the pioneer of the
Maussolleion in Halikarnassos, which is one of the seven wonders of the ancient world. The aim for the construction of the monument
at this site is to build the tomb chamber on the natural bedrock to create a magnificent monument that can compete by size with the
ancient temples.
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HEKATOMNOS UN
ANIT MEZARI

ylasa'daki Hekatomneion ya da MO 4. yiizyilda Karia'yi
yoneten Hekatomnid Hanedanhd’'nin kurucusu Sat-

rap/Kral Hekatomnos’un anit mezar, anik diinyanin ye-
di harikasindan biri olarak kabul edilen Halikarnossos'daki Ma-
ussolleion’un onclisl ve son yizyilin nemli arkeolojik kesfidir.
Podyum, sunak ve anitsal giris gibi asal yapilanindan olusan anit
mezar, Sodra Dagr'nin eteginde antik Mylasa kentine egemen
egimli bir arazideki yamacta yaklasik 90.50 x 117 metre boyutla-
rindaki anitsal bir yapay teras uzerindedir. 42 x 36 metre dlclle-
rindeki podyumu, altinda ana kaya Uzerine oturan tonozlu me-
zar odasl 8.09 metre dl¢lsilindeki uzun bir koridorla dis kapiya
baglanmistir. Dort tarafta yedi yliksek basamakla ¢evrelenen
5.50 metre yiiksekligindeki podyum bloklarinin mezar odasina
yaptid agdir basinci hafifletme amaciyla mezar odasi lzerinde
bindirme tekniginde bir list oda insa edilmistir. GUney tarafta yer

alan anitsal giris kapisi (propylon) ile ulasilan alanda, Klasik Cag’
dan Geg¢ Osmanl Cagr'na kadar kullanima taniklik eden farkl
donemlerin yapi kalintilar yer almaktadir. Yapilar tasiyan teras
duvarlari, mezar podyumu ve anitsal kapi disinda Hekatomnid-
ler zamanindaki alanin en énemli bir baska yapisi ise sunaktir.
Zamaninin hiikimdar kiiltiine de taniklik eden anit mezar, 6zgun
islevini Helenistik Donem iclerine kadar devam ettirmistir. Erken
Roma Doénemi'ne ait “Menandros Onur Sttunu” ile Ge¢ Roma
Donemi'nden Mozaikli Villa disinda, arkeolojik kazilarla agiga
cikarilan mermer cadde ve bir dizi mesken ve atolyeler, Geg An-
tik Cag’lardaki sivil kullammlara taniklik etmektedir. Kutsal alan
terasi, son olarak Osmanl ve zamanimizda da mesken alani
olarak kullanim gormustur.

Prof.Dr.Adnan DILER - Dog.Dr.Abuzer KIZIL
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THE TOMB
OF HEKATOMNOS

ekatomneion in Mylasa belongs to the founder of the

Hekatomnid Dynasty who ruled the Karia during the

4th century BC. The monument is accepted to be the
pioneer of the Maussolleion of Halikarnassos, which is the
most important archaeological discovery of the last hundred
years; it is one of the seven wonders of the ancient world. This
monumental tomb is composed of prime structures like a
podium, an altar and a monumental entrance, it is located on
an artificial slopping terrace wall (90.50 x 117 meters) at the
skirts of Sodra Mountain that overlooked to the ancient city of
Mylasa. The dimensions of the podium are 42 x 36 meters,
and the vaulted grave chamber on the bedrock is connected
to the outer door with a corridor (dromos) of 8.09 meters long.
In order to reduce the heavy pressure of the podium blocks
which are 5.50 meters high and being surrounded by six high
steps on four sides, an upper chamber has been built on the
grave chamber. The area can be reached through a monu-

mental entrance gate (propylon) on the south, where the
architectural remains of different periods point to the long
period of use of the structure, from the Classical Period to the
Late Ottoman Period. Besides the terrace walls, grave po-
dium and the monumental gate, there is another important
structure; an altar from the Hekatomnid period. The monu-
mental tomb witnessed the ruler cult of the period that have
carried out its original function during the Hellenistic period.
Menandros Honorary Column dates to the Early Roman Pe-
riod, the Villa with mosaic, along with the marble paved road,
a number of dwellings and workshops demonstrate the
civilian use during the Late Antiquity. The terrace was used as
a dwelling area during the Ottomans and continued to be
used for the same purpose until present.

ProfDr.Adnan DILER - Dog.Dr.Abuzer KIZIL
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BATI ALINLIK

WEST PEDIMENT SO AL TN

EAST PEDIMENT

FRIZLER
FRIEZES

erek teknik ve gerekse sanat yonunden kendisini done-

minin zirvesine tasityan duvar resimleri icin iki ayri alan
secilmistir. Her iki alinlik ve hemen altlarinda, mezar oda-

sinin uzun yan duvarlarini da kapsayan friz. Dogu ve bati alinlik-
larda benzer bir sema resimlenmistir; Her ikisinde de zengin ve
vakur duruslari ile karsilkl oturan erkek ve kadin figiirleri mev-
cuttur. Erkegin arkasinda birer erkek hizmetli, kadinin arkasinda
ise aileden ya da saraydan birer kadin figlirli bu defa ayaktadir.
Her iki alinlik tek bir resim olarak disundldigiinde ise, burada
Hanedanligin sirekliliginin vurgulanmak istendigi fikri ortaya
cikar ki, Dogu alinlikta mezar sahibinin de kendisi olan selef,
yani Hekatomnos, bati alinlikta ise halef, yani Maussollos. He-
katomnos'un karsisinda mantosuna dolanmis olarak oturan
hanim, ayni zamanda kiz kardesi de olan Aba Maussollos'un

DUVAR
RESIMLERI

karsisinda pecgesini acan hanim ise, kendi kiz kardesi ayni za-
manda karisi olan Artemisia. Minyatlr olarak resmedilmis friz
sahnelerinde iki farkll konu islenmigtir. Bati frizde Theseus'un
da katildigi Lapit-Kentaur micadelesi: Kentauromachie. Gliney
ve kuzey yonde de devam eden dodu frizde ise, bu defa Achil-
leus’un dahil oldugu Greklerle Amazonlar arasindaki miicadele:
Amazonomachie. Bir anlamda bu mitolojik kahramanlarda ken-
dilerini goren Hanedanlarin i¢ ve dis dlismanlara karsi verdigi
miicadele. Gerek alinlik ve gerekse frizlerde bir taraftan Grek
kdltdrindn etkin agirhd hissedilirken, diger taraftan da Pers
kiltdrtndn izleri yansimaktadir.

Prof.Dr.Cengiz ISIK
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WALL
PAINTINGS

wo different spaces have been selected for the
Tsigniﬁcant wall paintings in terms of technique and
depiction. The paintings are located on the two
pediments and below them as well as the on the
friezes on the long sides wall of the burial chamber.
Similar schemes are depicted on the eastern and
western pediments; both are depicting rich and digni-
fied male and female figurines sitting face to face.
Behind the man is a male servant; behind the woman
is a standing female figure either from the family or
I

DOGU ALINLIK - EAST PEDIMENT

from the court. Considering the theme as a whole in both of the pediments,
one can say the aim here is to emphasize the continuity of the dynasty. This
is proven by the fact that, the eastern pediment is dedicated to the grave
owner Hekatomnos, while the western pediment depicts his son, successor,

Maussollos.

The lady sitting wrapped in her cloak in front of Hekatomnos
is Aba, his sister wife. The lady with an half opened veil in front of
Maussollos is his sister wife Artemisia. The frieze scenes are in minia-
ture style and depict two different topics. The western frieze depicts
the battle of Lapith and Centaurs that Theseus participated, the scene
of Centauramachy. On the eastern frieze which continues in south and
north directions, the struggle of the Greeks and Amazons where Achil-
leus is involved is depicted; the scene of Amazonomachy. The influ-
ence of Greek culture can be felt at the scenes on the pediment and
on the friezes, traces and reflections of Persian culture is visible on the
other scenes as well.

ProfDr.Cengiz ISIK
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LAHIT KABARTMALARI
Feees ON YUZ : “AILE SOLENI" -+

ahit, zamanin bicemini nemli bir Atina heykel okulunun elinde en Ust diizey-
de yansitan kabartmalariyla etkisini gosterebilmektedir. Dogu geleneginin
aksine lahit, Hekatomnos'un yasami sirasinda hazirlanmamistir.

Yapimina, belli ki beklenmeyen olumunin ardindan, yerine gegen biylk oglu
Maussollos'la baglanmustir.

Sahnenin ortasinda divan lzerinde uzanmis Hekatomnos, yaninda karisi Aba
ve onlerinde cocuklar Maussollos ve Artemisia ile birlikte betimlendigi bir s6-
len sahnesidir.

Ailenin saginda ve solunda ayakta duran figiirler ise saraylilar ve hizmetlilerdir.

Prof.Dr.Fahn ISIK
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SARGOPHAGUS RELIEFS
-« FRONT FACE : ‘FAMILY FEAST" -

he sarcophagus reliefs demonstrate at a high level influence after the Athenian sculpture school. Contrary to the eastern traditi-
ons, the sarcophagus was repaned while Hekatomnos was not alive. It seems like the sarcophagus has started by his successor,
elder son Maussollos, who replaced Hekatomnos just after his unexpected death.

In the middle of the scene Hekatomnos
is seen lying on the divan (couch), with
his wife Aba and they have their child-
ren Maussollos and Artemisia depicted
in front of them.

The figures standing on the right and
left of the family are the servants and

courtiers.

Prof.Dr.Fahri ISIK
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LAHIT KABARTMALARI
- ARKA YUZ : "ASLAN AVI" oo

ahnenin ortasinda at Uzerinde
S olan Hekatomnos’un, bir kolu ha-
vada elinde tuttugu mizrakla (mizrak
gunimizde kayip durumdadir) avina
son vurusu yaptigl an betimlenmek-
tedir. Hekatomnos’un arkasinda Pers
giyimli kopekli av usaklar, énlinde
ise satrap dostu av yoldaslar bu-
lunmaktadur.

Prof.Dr.Fahri ISIK
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SARGOPHAGUS RELIEFS
Sreveee BACK FACE : "LION HUNT” oo

l I ekatomnos is depicted in the middle of the scene on horseback, having one arm up holding a spear (the spear is not
preserved), doing his last hit to the lion. Behind Hekatomnos are the Persian dressed gillies with dogs. In front of him

the relatives of Satrap accompanying the hunting.
Prof Dr.Fahri ISIK




LAHIT KABARTMALARI

eeee- SAG YAN YUZ : 'HEKATOMNOSA TUTULAN YAS" ==

S ahnenin ortasinda divanin lzerinde uzanmis, basl 6ne
egik, uzgln bir ifadeye sahip olan Maussollos, yaninda
elini ona dogru uzatmig karisi Artemisia ve dnlerinde ogullari-
nin betimlendigi bir yas sahnesidir.

Bitin aile Hekatomnos'un dlumunun yasini tutmaktadir. Aile-
nin saginda ve solunda ayakta duran figlrler ise sarayli ve hiz-
metlilerdir.

Prof.DrFahri ISIK
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SARGOPHAGUS RELIEFS

3:-+---« RIGHT SIDE FACE : ‘"MOURN FOR HEKATOMNOS" -+-----=
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I tis a mourning scene where in the middle of the scene Heka-
tomnos is lying on a couch. Maussollos being sad with his
head bent with his wife Artemisia extending her hand towards
him, and their son being depicted in front of them.

The entire family is mourning after the death of Hekatomnos.
The figures standing on the right and left of the family are the
servants and courtiers.

Prof.Dr.Fahri ISIK



LAHIT KABARTMALARI
-+ SOL YAN YUZ : "GOREV DEGISIMI" «++

“G orev Degisimi” sahnenin solunda, bir eli

havaya kalkmig halde oturan erkek figtir
Hekatomnos, énilinde ayakta duran kadin figiir;
karisi Aba'dir. Hekatomnos’un karsisinda otu-
ran erkek figir; oglu Maussollos’ tur. Maussol-
los’un oniinde ayakta duran geng kadin ise ka-
risi Artemisa’dir. Bu bir gorev degisimi sahnesi-
dir. Maussollos babasi Hekatomnos’tan satrap-
hgr devralmaktadir.

Hekatomnos ve Maussollos’un arkalarinda du-
ran erkek figiirler ise onlarin hizmetlileridir.

Prof.DrFahri ISIK
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SARGOPHAGUS RELIEFS

‘-"

<+« LEFT SIDE FACE : "MISSION CHANGE" ------=

At left of the scene Hekatomnos is depicted as sitting with one

hand up and his wife Aba is standing in front of him. The ma-
le figure sitting opposite Hekatomnos is his son Maussollos. The
woman standing in front of Maussollos is his wife Artemisia. This
is a mission change scene. Maussollos is taking over the satrapy
from his father Hekatomnos.

The male figures standing behind Hekatomnos and Maussollos
are their servants.

ProfDrFahri ISIK
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MENANDROS'UN ONUR SUTUNU

“Halk, Uliades'in oglu, Euthydemos’'un torunu, atalari da hayirsever olan hayirsever

Menandros’u onulandinr/onurlandiriyor”.

ukaridaki metin, bugtin dikdértgen platformun Uzerinde,
Ymezar odasinin tam da orta aksinda yiikselen bir mermer sii-
tunun yivli gévdesine yazilmisti. Menandros'un heykeli de,
guniumuzde, bu defa bir leylek hanedanligina yuva olma ozelligi
ile “Uzun Yuva” adi verilen 8.22 metre yliksekligindeki Korint
bashkl bir mermer sttunun lzerinde yiikseliyordu. Yazitta adi
gecen Euthydemos, Osmanlh Donemi’'nde adi Melasso olarak

in

bilinen Mylasa (Milas 1tinin unlu bir hatibiydi ve MO 1. yi
ortalarinda da 6ldlgi bilinmektedir. Bu baglamda torunun adini
tasiyan bu anit, en ge¢ MS 1. yiizyilin sonunda dikilmis olmalidir.
19. ylizyiin kirkh yillanina kadar yazitin korunmus oldugu bilin-
mektedir. Ancak siituna komsu evlerden birinin sahibi, o yillarda
yaziti gormek icin gelen yabancilardan bikmis olmali ki, bu tarihi
belgeyi tamamen kazimistir.

Doc.Dr.Abuzer KIZIL
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MENANDROS
HONORARY COLUMN

“The people honored, the benevolent Menandros,
descendent of benevolents, the son of Uliades,
the grandson of Euthydemos”.

he inscription above is written on the fluted marble column that
Tstands in the middle axis of the grave chamber. The sculpture of
Menandros was located on a Corinthian marble column, measu-
ring 8.22 meters; so-called “Uzun Yuva” (Long Nest) due to the stork
nest at the top of the column until today. Euthydemos referred in the
inscription was a famous orator from Mylasa (Milas), the city was known
as Melasso during the Ottoman Period. It is known that he has died in
the middle of the 1st century BC. The monument bearing the name of
his grandchild must have been erected at the end of the 1st century
AD. The inscription was preserved at least until 1840. But one of the
owners of the neighboring houses might have got tired of strangers
coming and asking about the inscription, as a result he has scratched
the whole inscription.

Doc¢.DrAbuzer KIZIL




UZUNYUVA ANIT MEZARI VE MUZE KOMPLEKSI

HEKATOMNEION
TERAS DUVARLARI

T cinde Satrap Hekatomnos’a adanmis altar ve anitsal meza-

rinin bulundugu alanin etkileyici gérinlsinin bir baska
nedeni de kalintilarin dev bir teras Uizerine insa edilmis olmasi-
dir. Teras duvarinin yukariya dogru bir duvar seklinde ylkselti-
len uzantilar, ana girisi glineyden olan anit mezar da dort
yonde sinirlayarak koruma altina aliyordu. Isik-golge etkisi ya-
ratan ylzeyleri kabartmal beyaz mermer bloklarla orllmius
devasa boyutlardaki teras duvari, miikemmel isciligi ile Myla-
sa’'nin donemindeki en etkileyici yapisini da temsil etmektedir.

Teras duvarlar arazinin topografik konumundan kay-
naklanmis olmal ki farkli uzunluklara sahiptir: Dogu kenar 117
m, bati kenari 113 m, gliney kenari ise 90.50 m. dir (dlcller yak-
lasiktir).

Arazinin en ylksek egime ulastidi dogu tarafta teras
duvarlari da en yilksek dl¢liye ulasir. Anit mezarin ihtisamini

yansitan son derece etkileyici olan bu duvarlarin ylksekligi
8.5 metredir. E§imin daha az oldugu ust kisimdaki duvarlar, gift
sira atkili teknikte oriilmisken, asadi, dogu taraftaki duvarlar
ustlerine binen ylik nedeniyle daha saglam insa edilmislerdir.
En dista atkili, ¢ift mermer blok sirali duvarin arkasinda, belli
araliklarla i¢ payandalarla desteklenen, sarimtirak kum tasi
bloklarla orulmus bir duvar sirasi daha vardir. Muhtemelen en
icteki bosluklar ise molozla doldurulup gerekli mukavemet el-
de edilmistir. Duvarlanin bazi yerlerinde goériilen c¢oértenler
(oluklar), basingtan kaynaklanabilecek yikiima tehlikesinin
onune gecgebilmek icin basvurulan dahiyane bir ¢ézimdr.
Korunan yiikseklikleri degisen teras duvarlar en iyi dogu, gi-
ney ve kuzey yonlerde izlenebilmektedir. Yapilan restorasyon
calismalarn ile duvarlarin yikilan ya da tahrip olan kisimlari ta-
mamlanarak saglamlastinimistir.

Doc.Dr.Abuzer KIZIL
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THE TERRACE WALLS
OF HEKATOMNEION

nother reason for the impressive appearance of the

altar and the monumental tomb being dedicated to the
Satrap Hekatomnos is that the monumental tomb is

built on a huge terrace. The extensions of the terrace wall,
which were raised upward, protect the main entrance from
the south by enclosing the four sides of the tomb. The giant
sized terrace wall is composed of white marble blocks carved
to create light and shade on the surfaces with excellent work-
manship represents the most impressive structure of Mylasa.

The terrace walls have different lengths; they must
have originated due to the topographic position of the land.
The dimensions are approximately; the east side is 117 m, the
west side is 113 m, and the southern side is 90.50 m.

The terrace walls on the eastern side reach up to the
highest level because of the natural high elevation. The

height of the wall which reflects the impressiveness of the
magnificent tomb is 8.5 meters high. The walls at the top with
less elevation are built in double row masonry while the ones
on the east are built more firmly because of the pressure
being loaded on their tops. Behind the outermost wall, a
double row marble wall is being supported by buttresses at
intervals, there is also another wall constructed of the
yellowish sandstone. Probably the innermost cavities were
filled with debris and the required strength was obtained. The
gutters seen at some parts of the walls are an ingenious
solution to prevent the danger of the collapse that might be
caused by the pressure. The terrace walls which’s height are
differing can be best viewed from the east, south and north
directions. The restoration project carried out to strengthen
the wall's destroyed and collapsed sections.

Doc¢.Dr.Abuzer KIZIL



UZUNYUVA ANIT MEZARI VE MUZE KOMPLEKSI

ANITSAL GIRIS
(PROPYLON)

utsal alana erisimi saglayan Anitsal Giris (Propylon), Kutsal
KAIan (temenos) gliney duvari lizerinde, bati koseye daha
yakin bir noktada tasarlanmistir. Alt yapisinda kum tasi, dis kap-
lamasinda ise, mermer bloklar kullaniimistir.

Anitsal girisin ancak 11 basamag aciga cikartiimistir. Dik
bir egimle yiikselen bu basamakli yol, zamaninda her iki yandan
birer duvarla sinirlandinimistir. Aralarinda atki bloklarinin da kul-
lanildig! tek sira bloklarla érilmus bu yan duvarlar Gzerine farkl
zamanlarda kazinmis grafitiler, mekanin kutsalligina isaret et-
mektedir.

Bu anitsal basamakli yolla, 719 x 6.47 m olglsiinde ve
zemini mermer bloklarla kapli bir 6n mekana ulasilir. Bu mekan,
kuzey ve gliney yonde mermer bir tas temelle (stylobat) sinirlan-
dirilmstir.

Bugun ayakta duran iki sutun, kazi ¢calismalari sonrasin-
da kendi yerlerine tekrar dikilmislerdir. Belli ki, dogu ve bati yon-
deki her iki yan duvar arasinda yer alan duzeltilmis mermer ta-
ban (stylobat) lizerine, ticgen alinlikh bir list yapiy tasiyan ikiser
stitun yerlestiriimigtir. Boylece temenos alanina her iki yonden,
bir in-antis tapinak cephesi gortinimuinde kapal bir mekan igin-
den gecilmektedir. Sonraki bir dénemin yapisi olan ortadaki yu-
varlak kalinti ise, zamaninda bu kutsal alana sunulmus ince ta-
necikli mermerden her tirden adak malzemenin akibetini gos-
teren kireg cukuruna aittir.

Doc¢.Dr.Abuzer KIZIL
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MONUMENTAL ENTRANCE
(PROPYLON)

he Monumental Entrance (propylon), which provides access to the sanctuary, is on the southern sanctuary (temenos) wall. It is
designed to be closer to the western corner. It is constructed of sandstone and marble blocks are used for the fagcade.

The stairway entrance is probably consisting of 13 stairs. But only 11 of the stairs are unearthed. This road rising with an elevati-

on was bordered with walls on both sides. The graffiti engraved on

the sidewalls at different times indicate the sanctity of the structure. ‘;-_;..xv*"
A 5 :

Monumental steps lead to a four columned passage with a
marble pavement, measuring 719 x 6.47 meters. The entrance is
bordered in the north and south with marble bases (stylobate). The
two columns standing today were erected back to their original
places after the excavation. It is obvious that on the stylobate loca-
ted between the two sidewalls on the east and west sides, the co-
lumns carried a triangular pediment. Hence, the temenos area is
passed through a closed area on both sides, just like an in-antis
temple. The remains of a round structure at the middle belongs to a
later period, possibly a lime pit. The pit demonstrates the fate of all

kind of votive materials.
Doc.Dr.Abuzer KIZIL
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ANITSAL SUNAK

1 yuzyildan beri bilinen iki yazith blok, alandaki kazi ¢calismalar sonrasinda terasin guney
» duvari Uzerinde yeniden gun isigina ¢ikartilmistir. Her iki blok Gizerindeki yazit, birbirinin

kopyasidir:
“Hekatomnos oglu Maussollos (bu) altar: dikti”

Zamaninda Milas Ulu Camii duvarinin érgiisii icinde bulunan bir baska yazit, altarin
kimin icin dikildigi konusuna aciklik getirmektedir. Maussollos, bu altari anne ve babasi, Heka-
tomnos ve Aba icin dikmistir.

Ele gecen Mylasa yazitlan 1siginda bilinmektedir ki, hanedan fertlerinin ve kentin 6n-
de gelen kigilerinin sunak, anit ve heykellerle onurlandiridiklarini ve bu anitlarin kutsal me-
kanlara ve toplanma yerlerine dikilmislerdir. Mezar podyumunun giineyinde aciga cikartilan
onemli konumdaki dikdértgen anitsal bir yapinin, yazitlarda s6zi edilen sunak olabilecegi ko-
nusundaki dislincelerimize agiklik getirmistir. Dogu- bati ydniinde insa edilmis 17 x 9 metre
olgiilerinde ve ancak alt bélimdi ile glinimUze ulasan sunak, kuskusuz zamaninda alanin en
etkili mimari yapisiydi.

Ayrica, anitsal girisin batisinda insa edilmis bir ge¢ donem yapisinin merdiven basa-
magi olarak kullaniimis bliylk bir stel parcasi da, bu gorusun ve sunakla somutlasan tanrilasti-
nimis hanedan inancinin bir baska arkeolojik belgesidir. Bugiin ancak 120 satin korunmus
olan stel Uzerindeki methiye (hymnus), Mylasal sair ve diplomat olan Hyssaldomos tarafindan
MO 3. yiizyilin sonu ya da MO 2. yiizyilin baslarinda kaleme alinmistir.

Prof.Dr.Adnan DILER g"‘ )
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MONUMENTAL ALTAR

he two inscribed blocks which are known since the 18th century were once again uneart-
hed on the south wall of the terrace. The inscriptions on the blocks are identical.

“Maussollos, son of Hekatomnos erected (this) altar.”

Another inscription found on the wall of Milas Great Mosque, clarifies to whom the
altar has been erected. Mausollos has erected this altar for his mother and father, Hekatom-
nos and Aba.

It is known from the Mylasa Inscriptions that dynasty members, the primary figures of
the city were honored with altar and sculptures. These monuments were erected in the
sacred space and at common meeting places. A rectangular monumental structure being
unearthed to the south of the tomb’s podium has an important position. Due to the inscripti-
ons, it was undoubtedly the most influential architectural structure of the area at its era with a
scale of 17 x 9 meter. It was built in east-west direction, and just the lower part of the altar has
reached up today.

Likewise, a structure built to the west of the monumental entrance shows that a large
piece of stele was used as a stairway to a late period structure. This is an archeological evi-
dence of godly dynastic belief being embodied to the altar. Today only 120 lines of the praise
(hymnus) is on the stele; it was inscribed by the poet and diplomat of Mylasa, known as
Hyssaldomos. He inscribed it either at the end of the 3rd century BC or at the beginning of the

2nd century BC.
ProfDrAdnan DILER
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GEC ROMA
YOLU

ogu-bati dogrultulu devam eden mermer yolun ka-
D ziyla tespit edilen mevcut uzunlugu 44 metre, ge-
nigligi ise ortalama 6 metredir. Anit mezar alaninin géze
carpan ge¢ donem kalintilanndan biri olan caddenin gui-
ney yondeki bir bolimi, sunadin Gzerine insa edilmistir.
Caddeyi her iki taraftan sinirlayan ve zeminden kismen
ylukseltilmis taban bloklan ve sttunlarn buytik bir bolu-
mu Dor diizenindeki bir yapidan sékulmus ve burada kul-
lanilmistir. Cadde, yakin cevresindeki villa ve daha basit
mesken ve atdlye tlrl yapilar ile birlikte Ge¢ Antik D6-
nemde alandaki hareketli sivil yasamin da énemli bir ta-
nigidir.

Doc¢.Dr.Abuzer KIZIL
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LATE ROMAN ™ -
ROAD i SR

he existing length of the main marble road which is deter- A ! #,

Tmined by the excavations in the area is 44 meters in east- 4
west direction and the width is approximately 6 meters. A part
of the main road at the south, which is one of the bustling re-
mains of the late period, was built on the altar. A large part of
the base blocks and columns, restricting the road from both si-
des and partially elevated from the ground, have been dis-
mantled from a Doric style structure and reused here. The ro-
ad is an important witness of the civilian life in the area during
the Late Antiquity along with the villa nearby, workshops and
the other simple dwellings.

Doc¢.DrAbuzer KIZIL
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VILLA

G orkemli Anit Mezar Alanr'nin giineyin-
de ve anitsal girise yakin yerde konum-
lanan 33,00 x 13,00 metre dlcllerindeki vil-
la, 6zglin bir Roma meskeninin plan 6zellik-
lerine sahiptir. Ortada havuzlu avlusu ve ona
acilan mekanlarin cogunun tabanlar kaliteli
iscilik gosteren geometrik, figlratif ve bit-
kisel motifli renkli mozaiklerle bezenmistir.
Belli bir ylikseklige kadar korunmus olan du-
varlarin en azindan bazilarinin zengin resim-
lerle suslendigi kalan izlerden anlasiimakta-
dir. Villa, gerek mimarisi ve gerekse mozaik
dosemenin karakteri dikkate alindiginda 2.
ylzyil ve sonrasina tarihlendiriimektedir.

Doc¢.DrAbuzer KIZIL



ROMAN
VILLA

tis located to the south of the magnificent
I grave area and is next to the monumental
entrance. The building with the dimensions
of 33,00 x 13,00 meters demonstrates the
characteristic feature of an original Roman
villa. Atthe centerthere is a courtyard with a
pool and most of the rooms that are opened
to it have beautiful floors decorated with
coloured mosaic ha- ving geometric, figurati-
ve and floral motifs on. The walls that have
been preserved till to a certain height remain
some traces of rich paintings. Due to its
architecture and the mosaic work of the villa,
it can be dated to the 2nd century and later.

Doc¢.DrAbuzer KIZIL




SARNIC

ozaik tabanli Roma Villas’'nin su ih-
M tiyacini karsilamaya yonelik olarak
ayni donemde insa edilen sarnig, 8,76 x
2,70 metre dlgllerinde ve 2,64 metre yik-
sekligindedir. Propylon (anitsal girig) ile
Roma villasinin caprazinda, villa ylrime
kotu altinda insa edilen yapiya basamak-
larla ulasiimaktadir; tabani mozaik doseli-
dir. Yapi altindan batiya dogru dar bir ko-
ridor halinde devam eder. Tugla ve kireg
harcindan yapilma kemerli tonoz ortlsun-
de devsirme Dor bashgi ve situn kaidele-
rinin baslik olarak kullanildigi siitunlarla
desteklenen sarnig, acik su kanallan ile
besleniyordu.

Doc¢.Dr.Abuzer KIZIL
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CISTERN

he cistern was built in the same
Tperiod with the villa to maintain the
water need of the villa. The cistern me-
asures 8,76 x 2,70 meters and is 2,64
high. The structure built under the wal-
king level is reached by steps across the
Roman Villa through the propylon (monu-
mental entrance); it was paved by a mo-
saic floor. The building continues in a nar-
row corridor from the bottom to the west
and was supported by the pillars and by
their bases which are Doric in style. The
cistern was fed by open water channels.

Doc¢.DrAbuzer KIZIL
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SUNAK /
PODYUM

A‘nt Mezar podyumunun yaklasik 9 metre

kadar kuzeyinde aciga cikartilan 6,43 x
6,07 metre dlglislindeki yapi muhtemelen ba-
samakl bir anita aittir. Basamaklarn ve podyu-
mu beyaz mermerden insa edilmis olan anitin
islevi ve yapim tarihi konusunda aydinlatici
belge eksiktir. Buyik bir ihtimalle, tipki alanin
glney boélimindeki anitsal sunak gibi, bu ki-
cuk anit da, sonraki bir donemde alanin kutsal-
ligina taniklik etmektedir..

ProfDrAdnan DILER




ALTAR /
PODIUM

he remains of the Northern Monument has
been unearthed approximately 9 meters to
the north of the Monumental Tomb belongs to
a stepped monument, with a dimensions of
6,43 x 6,07 meters, the steps and the podium
is made of white marble. There is a lack of in-
formation to its construction date and for its
function. Most likely, just like the monumental
altar in the southern part of the area, this small
monument witnessed to the sanctity of the
area in the next period.

Prof.Dr.Adnan DILER
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UZUNYUVA ANIT MEZARI VE
MUZE KOMPLEKSINDEKI TESCILLI YAPILAR

IDARI BINA

N U zunyuva arkeopark ala-

QQ, nin kuzey giris yolu Uze-

| rinde konumlanan tasinmaz

"Milas Miize Miidiirliigii Ida-

ri BinasI" olarak islevlendi-
rilmistir.

12.02.2016 tarihinden itiba-
ren Milas Miize Mudurlugu
idari Binas! olarak kullanil-
maktadir.

Giilnaz SAVRAN
Milas Miize Miidiri
Uzunyuva Kurtarma Kazisi Baskam
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REGISTERED STRUCTURES

ADMINISTRATIVE BUILDING (S

he residence located at
the northern entrance of
the Uzunyuva Archaeo-
park is given the function
of the "Management Buil-
ding of Milas Museum".

1

1

It has been used as the
management building of
Milas Museum since 12.02.
2016.

Giilnaz SAVRAN
Milas Museum Director
Uzunyuva Head of Rescue Excavation
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MILAS KONAGI

Mugla ve Milas'ta sivil mimarhk érnegi eski yapilar baslica Tlirk Evleri ve Tas
Evler isimleri altinda iki tlir karakter tasimaktadir. "Tas Evler" 18. ytizylldan

sonra yayginlasan ve Rum ustalarin yaptigi Rum ve Misliman-Tirk ailelerinin
de oturdugu diizglin kesme tasla yapilmis, yine iki kath fakat bu kez sokaga
dontik bir cephesi ve bu cephede pencereleri olan binalardir. Milas'ta tas ev-
lere glizel bir 6rnek teskil eden Emin Aga Konadg, 1890l yillarda yaptirilimistir.

Yapinin plani, kullanilan malzeme, siisleme ve mi-
mari 6geleri doneminin 6zelliklerini yansitmaktadir.
Avlu yerine "sokakla" biitlinlesen bir cephesi bulun-
masi nedeni ile ice kapanik olarak adlandirilabilecek
ozellikte ve kiitle nizami gostermektedir. Kesme tas
yapi sistemi ise yaptiran ailenin "belli bir varlik diize-
yinde" oldugunun gostergesidir. Konak, déneminin
onemli yapilanndan birisidir. Yapiya giris bolimi o-
lan "rlizgarlik" kisminda yer alan sag ve sol duvarla-
rinda bulunan resimler tasvir sanatinin glizel 6rmek-
leridir. Ge¢ Donem Osmanli sanatinin mimari, deko-
ratif 6zellikleri ve duvar resimleri halk arasinda yep-
yeni bir ¢igir yaratmistir. Bati kultiiriintin halka intikal
eden moda anlayisi ile yaygin olarak dini ve sivil mi-
maride kullanmldigini gosteren bircok ornek bugiine
ulasmistir.
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REGISTERED STRUCTURES

MILAS MANSION

he examples of civil architecture in Mugla and Milas are
divided into two main types; the Turkish Houses and the Stone
Houses. “Stone Houses” became widespread after the 18th
century. They were built by Greek masters. Stone houses are ma-
de of regular cut stones. Both Greek and Muslim-Turkish families
lived in these houses. Stone Houses are two-storied buildings
with one side of the house facing the street. This side has win-
dows. A nice example to Milas Stone Houses’ is Emin Aga Mansi-
on built in the 1890s. Due to its plan, decoration, and all the mate-
rials that are used, the building demonstrates all the characters of
its era. Instead of getting integrated with a yard, the house is in-
tegrated with the street. Therefore, the structure has an introvert
character. It demonstrates a definite mass order. The usage of re-
gular cut stones demonstrates the wealth of the family. The man-
sion is one of the most important structure of its era. The paintin-
gs on the right and left side walls of the entrance; which is called
as windbreak, are good examples of depiction art. The architectu-
ral, decorative features and wall paintings of the Late Ottoman

Period have created a new trend among public. The western con-
cept is highly adapted by the public is widely seen at reli gious and
civilian architecture.
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Mugla ili, Milas ilcesi, Hisarbasi Mahallesi, Hisarbasi Sokak, 160 ada, 27
parselde kain yapi, Hanedan Mezarn Arkeopark alani icerisinde cep-

hesi ile gdze ¢arpan sivil mimarlik érneklerinden biridir. Yapinin insa tarihi

on cephe alinliginda bulunan sivall kabartma plakada 1937 olarak okun-

'¥ KARSILAMA MERKEZi

mustur. Ancak sivadaki dokiilme ve asinma sebebi ile
bunun kesinligi tartismalidir. Resmi bir kaynaktan yapim
tarihine iliskin ne bir bilgi yoktur. Bunun yani sira 6zellik-
leri g6z oniinde bulunduruldugunda 1937 senesinde ya-
pilmis olmasi olasidir. Orta gelirli bir ailenin konutu ola-
rak, bahceli bir bina net seklinde insa edilmis olmaldir.
Eklerle plan kurgusu degismis olsa da 6zgin plan ana
hatlar ile korunmustur. Milas'in geleneksel evieri igin kii-
cuk olgekli bir ornek olan yapinin henuz tescili yapiima-
mistir. Yapi ginimizde kullanimamakta olup, onemli
bir yapisal sorun gostermemektedir. Restorasyon proje-
si ile amaclanan, yapinin arkeolojik alan ziyaretgilerinin
bilgilendirmesi icin bir merkez islevi goren TANITIM
MERKEZi olarak islevlendiriimesi, bu esnada yapim sis-
temi, malzemesi ve elemanlarinin 6zgtn ozellikleri ile
korunmasinin saglanmasidir.
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REGISTERED STRUCTURES

INFORMATION CENTRE |

he Mausoleum is one of the specific civil structures’ that is eye

catching with its frontal part in the Archaeopark of Mugla Province
located in Milas District, Hisarbasi Quarter, Hisarbasi Street, plot 160 and
27th parcel. The construction date of the structure is read from the plaste-
red relief plate on the front pediment as 1937. However, the date of the
structure should be questioned due to spillage and abrasion of the
plaster. There is no official source related with the date of the constructi-
on. In addition to this, due to its architectural character it is possible that
the structure might be constructed in 1937. The structure might have a
yard and might be constructed for a middle income family as a house. The
plan setup of the structure changed with the additions. But the original
plan outlines of structure is preserved. A small scaled traditional Milas
house has not been yet registered. The structure is not in use today and
it does not demonstrate any specific structural problems. The aim of the
restoration project is to gain the structure as an Information Centre for the
visitors who come to visit the archaeological sites. While ensuring the
construction the system, materials, and elements are preserved in their
unigue characters.
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KAFETERYA BINASI

U zunyuva Arkeopark pro-
jesi kapsaminda alanin-
da dogusunda konumlanan
tasinmaz "Kafeterya Binas!"
olarak islevlendirilmistir.
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the area is given the ? : b a R \
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MUZE MAGAZASI
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REGISTERED STRUCTURES

MUSEUM STORE

T he residence located at the northeast of the area is given the
function of the "Museum Store" within the scope of the Uzunyuva
Archaeopark project.
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COCUK AKTIVASYON MERKEZI

| U zunyuva Arkeopark projesi

kapsaminda alana gelen co-
cuk ziyaretcilere interaktif mize
egitim alani olusturmak amaciyla
alaninda kuzeydogdusunda yer
alan tasinmaz "Cocuk Aktivas-
- y yon Merkezi" olarak islev kazan-
P e S dinlmistir.
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REGISTERED STRUCTURES

O n the purpose of pro-

viding an interactive g‘;
space for museum edu- ;
cation for the children vi-
siting the Uzunyuva
Archaeopark area the re-
sidence located at north-
east of the area is given
the function of the "Acti- -
vity Center for Children". e ( e E
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MILAS HALI MUZESI

rkeopark alani i¢erisinde mimari plan semasi ve boyutu ile géze ¢arpan ozel
sivil mimarlik érneklerinden biri olan yapinin 20. ylzyil basi yapilmis oldugu

dustnulmektedir. Varlikli bir ailenin konutu ola-
rak bahgeli bir bina seklinde insa edildigi diisu-
nilmektedir. Dort eyvanli sofasi ve gobekli ah-
sap tavani ile Milas igin degerli bir 6rnek olan
yapi ciddi bir deformasyona maruz kalmamistir.
Birkac midahale ile mekéanlara eklemeler ya-
pilmis olsa da genel olarak 6zgiinligiini biiytik
olclide korumaktadir. Restorasyon projesi ile
amagclanan, turistik ve kiiltiirel alan olarak yeni-
den duzenlenen Arkeopark alaninda hem Mi-
las Halisi Mizesi fonksiyonu ile alanda onemli
bir islevsel gerekliginin karsilanmasi, hem de
yapisal ve mekansal anlamda tim 6zgiin mi-
mari &zellikleri ile ihya edilerek kent ve cevre
kimligine katkisinin strekliliginin saglanmasidir.
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MILAS CARPET MUSEUM

he structure located within the borders of the Archae-
opark is one of the examples of private civil architectu-
re. Due to its architectural schema and with its eye
catching dimensions the structure can be dated to the
20th century. It is thought that this structure with a yard
was constructed as a house for a wealthy family. The
structure being preserved has a four iwaned sofa and a
corrugated wooden ceiling. It is an important example for
Milas structures. The plan setup of the structure changed
with the additions. But the original plan outline of structu-
re is preserved. The aim of the restoration project is to
again the structure as the Milas Carpet Museum to provi-
de the continuity of contribution to urban and environ-
mental identity by fulfilling the necessity of a cultural as-
pect. The structure is reorganized as a touristic and cultu-
ral area and it is preserved in its own characteristic featu-
res.
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Uzunyuva Arkopark

alanin kuzebatisin-
da konumlanan tasin-
maza restorasyon ¢a-
lismalan  sonrasinda
Milas Miizesi "Depo Bi-
nas!" islevi kazandiril-
mistir.
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STORAGE HOUSE '

The structure

located at the
northwest of the
Uzunyuva Archa-
eopark area is
given the function
of the "Museum
Depot" after the
restoration work.




KAZI VE RESTORASYON
CALISMALARI

2010 yilinda Kiiltir ve Turizm Bakanligindan alinan kazi
izinlerinden sonra Milas Mlize Miidurliigu Baskanliginda Prof.
Dr. Fahri Isik, Prof.Dr. M.Cengiz Isik, Prof.Dr. Adnan Diler ve Dog.
Dr. Abuzer Kizil olusan bilim heyeti danismanliginda kazi ca-
lismalarina baslanmistir. Uzman bir kadroyla 2010-2018 yillan
arasinda kazi ve restorasyon calismalan kesintisiz olarak de-
vam edilmistir.

EXCAVATIONS AND
RESTORATION WORKS

After the discovery of the Monumental Tomb and following the exca-

vation permits given by the Ministry of Culture and Tourism in 2010, excava-
tions were started in the presidency of the Directorate of Milas Museum, in
the consultancy of the scientific delegation composed of Prof.Dr. Fahri Isik,
Prof.Dr. M.Cengiz Isik, Prof. Dr. Adnan Diler and Do¢.Dr. Abuzer Kizil. Exca-
vations and restoration work were carried out without interruption between
2010-2018 with a staff of experts. Excavations and restoration work were
carried out without continued interruption excavations and restoration

work.
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'MILAS TICARET VE SANAYi ODASININ
KATKILARIYLA HAZIRLANMISTIR.
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